
solution in Sweden have been the two main civil rights 
organizations, the Swedish Civic Rights Movement and the 
Swedish Helsinki Watch Committee, while the Association 
of Sweden's Democratic Jurists, which is dominated by the 
Social Democrats, has defended the Law of Exception. The 
Helsinki Watch Committee has prepared documentation 
concerning the Law of Exception in connection with in- 
dividual complaints against this law for the European 
Council Commission of Human Rights and has been the 
initiator of civil rights documents against the Law of Excep- 
tion. As the result of a case brought by Professor Reinhard 
Helmers now pending before the European Council's 
Commission, the proposed bill concerning summary trials 
has not yet been passed by parliament. 

The use of power by Swedish authorities is guided by 
the unwritten principle, "That which benefits the state." No 
legislation is needed to legitimize the state's unlimited 
power. Laws sometimes can be seen as a deceptive legal 
illusion, as a Potemkin-like set piece, which conceals the 
ever-increasing abuse of authority. The Swedish "cult of 
the state" has constructed an ever-widening gap between 
law and praxis; the latter is the civil servant's "duty-free 
zone," where anything goes. It was to expand and 
strengthen this zone that the Law of Exception was 
adopted. And it is in light of these measures that Sweden's 
loud criticism of the violations of human rights abroad ap- 
pears not only as an empty, inflated rhetoric but also as a 
camouflage for egregious violations of its own. 

Nikolaj-Klaus von Kreitor, a sociologist and writer, is 
Chairman of the Swedish Helsinki Watch Committee. 
Among his most recent works are Monologues in Exile- 
An Autobiographical Critique of Existing Corporativism in 
Sweden (published in Finland) and The Identity Industry 
and Identity Control (Sweden, 1982). 

Hans J. Morgenthau on 
SELF-PRESERVATION 

The plane touched down softly on the runway, lurched 
slightly. made a noise like splintering wood, and sent a 
column of fire out of its right wing-all in a matter of a few 
seconds. I observed all this from my position in the left 
third row of the economy section. As is my habit, I had un- 
fastened my seat belt prematurely and was already stand- 
ing up, ready to disembark and looking diagonally toward 
the right side of the plane. An attendant shouted, "Leave 
the plane as fast as possible," and I moved forward toward 
the main left-side exit. That exit was blocked by an ob- 
viously hysterical woman, who was afraid to jump but was 
also in terror of the flames on the other side of the plane. I 
stepped over her and pulled her down with me as I 
jumped. 

Once my feet touched the mud in which the plane had 
come to rest, my whole existence was conceotrated upon 
one task: to run away from the plane as fast and as far as 
possible, for the plane was very quickly engulfed in fire, 
threatening to explode at any moment in a shower of burn- 
ing oil. What sticks in my memory is the single'mindedness 
of the purpose. People have asked me about my neighbors 
on the plane-about the people who perished, about my 
luggage, about an attache case I carried containing my 
correspondence with the ambassador and the authorities 
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in Peking (to which I was anticipating a visit), about any re- 
action to God and man. Nothing of this even faintly entered 
my consciousness. As the threat to my life was presented 
by that burning plane, so was my will to live presented by 
the urge to get away from it. Thus my biological fear of 
death was singlemindedly expressed by my desire to put 
distance between myself and the plane. 

Consciousness and biological necessity were in com- 
plete harmony. The former expressed faithfully the latter. I 
understand now what Dr. Johnson meant when he said that 
a sentence of death "concentrates [the] mind wonder- 
fully." However, this urge to live by running away was soon 
counteracted by the urge to live by slaying where I was, 
since I now had the desire to sit down in order to take the 
strain off a weakened heart. Yet the desire to sit down in the 
neighborhood of a plane liable to explode at any moment 
was tantamount to wishing to die. Thus, when I first voiced 
this desire, two companions took me, one on each side, 
and carried me forward, the two original helpers being re- 
placed by two others. Finally, four men carried me like a 
sack of potatoes. Only later did I learn that these helpful 
men, who slowed their own progress and thereby in- 
creased the danger to themselves' in order to increase my 
chances for survival, were members of a group of physi- 
cians on their way to Peking for a meeting 10 be held under 
the auspices of the World Health Organization. They were 
also responsible for my being placed quickly into an am- 
bulance and brought to a hospital .... 

, For two days this simple animalic correspondence be- 
yeen the urge to survive and a biological threat to life was 
replaced by utter emptiness, since the elements of this cor- 
respondence did no longer exist. Only then the customary 
concerns of society and profession started to crowd into 
the empty space. But in the background is ever present the 
picture of that race away from the burning plane; that is, 
from death. I am sometimes awakened in the early hours of 
the morning by the sight of a flame rising from the right 
wing of a plane. 

Hans J. Morgenthau. the noted political scientist, was 
Chairman of the Worldview Editorial Board until his death 
two years ago this month. This brief piece was among his 
personal papers and has been made available through the 
courtesy of his children, Susanna and Matthew. 

Sy Syna on 
ASIAN-AMERICAN THEATRE 

New York is witnessing an upsurge in Asian-American 
theatre. with six dramas dealing with the Asian-American 
experience on the boards in as many 'recent weeks. Of 
course Asia and America encountered one another on the 
New York stage as early as the turn of the century, when 
David Belasco offered his Madame Butterfly, soon reborn 
as a Puccini opera. Later theatre goers were treated to 
such plays as Yellow Jacket and Lady Precious Stream, 
but these were set in a fairyland Orient. It was the civil 
rights movement of the 1960s that gave rise to most of the 
theatres that are exploring the lives and problems of 
America's ethnic minorities. By the time Pacific Overtures 
opened on Broadway several seasons back, New York 
audiences already had been exposed to such works as . 
Frank Chin's Year of the Dragon and Chicken Coop China- 



man at the American Place Theatre. Some call this recent 
burst of Asian-American works a "temporary flurry"; others 
think it marks a trend. 

Perhaps most notable in the present New York season 
was the simultaneous opening of two plays, both world pre- 
mieres, dealing with the internment of Japanese-Ameri- 
cans during World War II: Lionelle Hamanaka's Rohwer 
(an Arkansas internment camp), presented by the Pan 
Asian Repertory Theatre and first of a trilogy on the subject; 
and Marilyn Seven's Double Dutch, set at the Manzanar 
detention center in California. presented by the Meat and 
Potatoes Company. Tisa Chang, founder and artistic direc- 
tor of the five-year-old Pan Asian Repertory, which has pro- 
duced orientalized versions of Shakespeare and com- 
media dell'arte and introduced Asian plays to U.S. audi- 
ences, notes that the plays in this trilogy were among a 
dozen scripts dealing with internment she received within 
the last three years. Ten of these were by women. Ms. 
Chang speculates that "the camp experience was so 
traumatic, it especially affected the male psyche in such a 
way that they couldn't confront the subject." 

The subject seems one that will not go away-whether 
in the thoughts of those who have been directly affected 
(cast members of Rohwer, among whom were the offspring 
of internees, reported thai their parents are so deeply 
ashamed and traumatized by the experience that they 
never speak of it) or in the light of press reports that indi- 
cate a residual mistrust of Asian-Americans. Indeed, 
former high-ranking U.S. officiallWorld Bank head John J. 
McCloy defended the internment program anew last winter 
and cautioned the Commission on Wartime Relocation and 
Internment of Civilians, so the Times reported, "not to ad- 
vocate policies that might someday prevent the forcible re- 
location of other American citizens because of ethnic 
background." Similarly, an editorial in the lndianapolis 
News last July stated that " i f  the Japanese had won the 
war, as they plainly set out to do, the Japanese-Americans 
would have been the nucleus of the occupying force." 

The Chinese too have been treated harshly by the 
American Government in the past. The Chinese Exclusion 
Act of late last century, which restricted Chinese immigra- 
tion, was not repealed until 1956. "The Chinese have the 
distinction of being the only group singled out for immigra- 
tion exclusion," playwright David Hwang has noted with 
some bitterness. "The type of discrimination that we re- 
ceive often isn't as blatant as the black and Hispanic, but 
it's disturbing to be invisible. To a great degree the society 
at large isn't aware that we exist." And more: "I tend to find 
a much larger component of anger in my writing than I do 
in my personality, which makes me feel that there's a lot 
I've submerged." The New York Shakespeare Festival 
under Joseph Papp has produced three of Hwang's plays 
over the past two seasons: FOB (for "Fresh Off the Boat"), 
The Dance and the Railroad, and Family Devotions, each 

concerned with the impact of American culture upon 
Chinese who maintain traditional values. The Henry Street 
Settlement has offered Genny Lim's Paper Angels. set on 
Angel Island in San Francisco Bay, the embarkation center 
for Chinese arriving in America from 1910 to 1940. (It was 
in fact the Henry Street group that had commissioned 
Hwang's The Dance and the Railroad two years back.) 

Other theatres have recorded the Philippine-American 
experience. Ellen Stewart's Cafe La Mama, which fosters 
ethnic theatre, was host to a twin bill: the Philippine Educa- 
tional Theatre Arts League (PETAL) production of 
Amerikanong Hilaw and Little Brown American's Pet for 
Company. Both were American premieres. PETAL'S artistic 
director, Cecile Guidote-Alvarez, describes the first as "a 
satire performed in the absurdist style to expel the colonial 
mentality." The second, marking the seventy-fifth anni- 
versary of the Philippine migration to Hawaii, reflects on 
the loneliness of the Philippine-American in a new land. A 
couple of years ago the Pan Asian Repertory had mounted 
another Philippine-American play, Ernest Abuba's An 
American Sfory, set in a San Diego bar. 

PETAL, now in its ninth year, and Ihe Pan Asian Reper- 
tory are the only resident Asian-American theatres in New 
York, but groups are springing up along the West Coast 
from Seattle to San Diego, according to reports (though 
Chicago, with a substantial Asian-American population, 
has none). Despite what many would identify as a growth 
industry, the Henry Street Theatre's co-director Steve Ten- 
nen believes that Asian-American theatre-indeed all 
ethnic theatre-is undergoing a decline. He cites the fact 
that on the West Coast, Asiari-American plays are being 
mounted in Equity-Waiver theatres and, in New York, pri- 
marily Off-Off Broadway. "These are all workshop situa- 
tions," he explains, and little flows into the mainstream of 
American theatre. For Neal Weaver of Meat and Potatoes, 
however, what we are witnessing is the birth of a tradition. 
"Part of it is self-generating," he maintains; the success of 
these plays will encourage other playwrights to explore 
their roots. Tisa Chang of Pan Asian Repertory states that 
"every ten years or so there's a real renaissance of interest 
in the East," and adds that the opening of ties with main- 
land China is providing "a greater freedom and Ilow" of 
Asian theatre works. 

David Hwang is less-guardedly optimistic: "I think that 
the Asian-American will continue to write and remain ac- 
tive in both Asian-American and mainstream theatre. This 
may not necessarily result in increased focus on Asian- 
American theatre. We hope, as we become more inte- 
grated into American theatre. we'll have the freedom to a p  
proach any number of topics we want, the same way black 
theatre has diversified in recent years." 

Sy Syna, a New York-based theatre and arts critic, writes 
frequently for Worldview. 


