
took pleasure in Invoking. In a voice that rang out across 
the plain on commencement day 1962, a voice, that man- 
aged to speak to the nation and the world as well, five-star 
General of the Army Douglas MacArthur. then retired, 
spoke of a “new world” that had to be faced, a world “of 
change and staggering evolution.” The promised new 
frontiers offered hope-“of harnessing cosmic energy 
and sending m’en to the moon; of finding disease preven- 
tatives to expand life.into the hundreds of years; and of 
controlling the weather for a new and more equitable dis- 
tribution of heat and cold, of rain and shine.” But they 
presented dangers too, a world “where the primary target 
in war is no longer limited to the armed forces of an 
enemy” but ‘now includes his civilian population. 
’ On September 10, amid the pageantry of booming can- 
nons and beating drums, Ronald Reagan mounted a 
stage at the Pentagon to ask the nation to pay heed to 
Douglas MacArthur’s warning that in war there can be no 
substitute for victory. The president went on to recall the 
highlights of the general’s career, “a legend that began on 
cavalry outposts in the Old West where the son of a medal 
of honor winner first heard the sound of a drum and the 
shout of cadence.” He noted how prophetic MacArthur 
had been when, as Army chief of staff during the  OS, he 
had warned Congress of “the need for military readiness 
and a modern army featuring strong armored and air 
forces.” 

The president or his speech writers might as readily 
have recalled the main points of a speech the general 
mad6 several years prior to the 1962 commencement 
address. The occasion was an American Legion conven- 
tion in Los Angeles, the subject one on which MacArthur 
was (and perhaps remains) more qualified to speak than 
any man. Looking back on a career that spanned five 
decades, he recalled that when he entered the Army on 
those “cavalry outposts in the Old West,” “the target was 
an enemy casualty at the end of a rifle or bayonet or 
sword. Then came the machine gun, designed to kill by 
the dozens. After that the heavy artillery, raining death by 
the hundreds. Then the aerial bomb, to strike by the thou- 
sands. Now, electronics and other processes of science 
have raised the destructive potential to encompass mil- 
lions.” Then he noted, with a tone approaching despair, 
that today we must find a way to live with the awful spec- 
ter of “restless hands” working “feverishly in.dark labora- 
tories to find the means to destroy all in one blow.” For 
MacArthur the lesson was clear: 

c 

This very triumph of scientific annihilation has de- 
stroyed the possibility of war being a medium of practi- 
cal settlement of international differences. No longer‘is 
it a weapon of adventure whereby a shortcut to interna- 
tional power and wealth-a place in the sun-can be 
gained. If you lose, you are annihilated. If you win, you 
stand only to lose. No longer does it possess the 
chance of a winner of a duel-it contains rather the 
germs of double suicide. 

What should be done? The only answer: abolish.war. It is 
“the one Issue upon which both sides could agree, for it is 
the one issue-and the only decisive one-in which the 
interests are completely parallel. It is the one issue which, 
i f  settled, might settle all the others.” 

MacArthur recalled that after such a provision had been 
Inserted In Japan’s postwar constitution-a document he 
had largely written himself- Prime Minister Kijuro Shide- 
hura told him: “The world will laugh and mock us as 
Impractical visionaries, but a hundred years from now we 
will be called prophets.” Shidehura might have added, if 
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there Is stili a world a hundred years from now, 
it seems no exaggeration to say that there never has 

been a time when it appeared more necessary for people 
in high places. to speak out clearly and courageously 
about the perilous and complex reality that Sets the con-’ 
dltions for survival today. Just last spring, In a speech In 
Washington upon accepting the Albert Einstein Peace 
Award, former U.S. ‘Ambassador to the Soviet Union 
George Kennan pleaded for the United States and the 
USSR to agree to an immediate across-the-board reduc- 
tion of 50 per cent In their nuclear arsenals as a first step 
toward controlling the armaments madness that grips 
both nations. Mr. Kennan asks for a 50 per cent cut In our 
mutual ability to destroy each other five hundred times 
over. The general would have had usoutlaw war. But then, 
as he said in 1962. it Is a new world we face. 
. President Reagan’s electoral mandate in the first year 
of this decade gives him the special responsibility to 
address In clear and sober terms the facts of survival In 
our time. The welfare of the nation, as well as the memory 
of Douglas MacArthur, would be better seqed by a for- 
eign policy and foreign policy rhetoric that addressed 
itself not to winning wars but to outlawing them. 

Lawrence D. Hogan is an Asslstant Professor of History at 
Union College, New Jersey. 

EXCURSUS 3 

Sy Syna on 
FILMS DOWN UNDER 

In the last decade a fledgling Australian film Industry has 
gathered such momemtum that it Is making a successful 
assault upon the world’s consciousness. New York 
recently was host to an Australian film festival, and the 
prestigious D. W. Griffith Theatre announced its intention 
of showing only Australian and New Zealand films. 

The festival offered five feature films previously re- 
leased in the United States-The Last Wave, Picnic at 
Hanging Rock, My Brilliant Career, The Getting of Wis- 
dom, and Breaker Mor8,nt-and the premiere of Tim, 
based on the book by Colleen McCuilough and starring 
Piper Laurie and Me1 Gibson. Mr. Gibson also’ stars In 
Gallipoli, commerclally distributed here but not Included 
in the. festival, though the two runs coincided. .Viewers 
were treated to provocative and often powerful matter, 
and many of the films will be circulating in art houses 
across the nation for some time to come. From the dozen 
films produced in Australia that have been released in the 
States, certain striking features emerge. 

Most apparent, Australian cinematographers have a 
love of the land, which they capture in vibrant, sharply 
etched color. Notable in this regard is’My Brilliant Career, 
whose landscapes are Imbued with the sensuous tones of 
a Renoir canvas. Directors and cameramen alike seem to 
revel in the contrasts their country affords-from the city 
sewers In The Last Wave to the primitive outback (the 
American Great Plains cum Dakota Badlands) to the sea- 
shore so prominently featured In Tim. 

Every country has its own mythic period. For the U.S. it 
Is the opening of the West; for Japan the clash of rlval 
clans during the feudal period; for England the time of 
Elizabeth 1. The Australian sensibility seems to have been 
formed not during the Botany Bay period of earlier settle- 



ment, as we might have suspected, but-judging from the 
preponderance of recent films-at the turn of the century. 
Australia’s identity and its crucial relationship with Great 
Britain appear to have crystallized at that time. and, 
almost every film reflects this and refracts it like a prism. 
To Australia, England is much like a Victorian mother: a 
distant figure dimly perceived, to whom one owes loyalty’ 
but from whom one receives little love.’ It is a peculiar 
.love-hate relationship and one in which, as the films illus- 
trate, Australians seem to take a perverse pride. 

Turn-ofTthe-century Australia is much like postbellum 
America: a peculiar mixture of raw frontier cattle and 
sheep “stations” identical to our West and lush landed 
estates like our plantation South. (Interestingly, an Aus- 
tralian film’s success is gauged by its reception in Ameri- 
ca rather than in the “motherland”-or so an Australian 
director declares.) 

Fully half of these. films have dealt with a woman’s 
struggle to assert herself in a frontier world in which she 
had few rights and many restrictions. The Getting of Wis- 
dom and My Brilliant Career were based op autobio- 
graphies set at the turn of the century. In the former, a 
talented young pianist at a girl’s school learns how to 
“use” the system to further her own career. The young 
woman in My Brilliant Career is yeastier, a ferment of 
impulses and talents, none as yet fulfilled. She wants vari- 
ously to play the piano, write, go on the stage, and gener- 
ally captivate those around her. Sheis fresh and outspo- 
ken, and though she loves a man, she knows shecannot 
define her identity in terms of one. Alas, the film gives us 
the girl’s behavior but often fails to provide its impetus. 

Tim is the story of two incomplete people who find $1- 
fullment in each other. Tim looks like a Greek god but is 
retarded. Mary Horton is an independent-minded and 
self-sufficient career woman who has never known love. In 
the McCullough book she is rigorously self-disciplined 
and her hair is prematurely white. Before marrying Tim, 
she undergoes an operation to prevent conception. The 
book’s fascination lies in exploring Mary’s nature and why 
she heeds Tim. All this is omitted in the film, which has 
been rendered a soap opera. There are innumerable lin- 
gering closeups of Mary’s face, then Tim’s face, and back 
to Mary’s face, and so on, as i f  to say, “Aren’t these two 
beautiful? Isn’t that enough for you?” It isn’t. 

The Last Wave and Picnic at Hanging Rock are two 
films touched by the supernatural. An aboriginal legend 
about a tidal wave that will engulf Australia is the inspira- 
tion for the first film. Here actor Richard Chamberlain 
plays a lawyer with a premonition of the wave’s coming. 
Like Picnic at Hanging Rock, about the mysterious disap- 
pearance of two small girls at a school outing, it is long, 
drawn out, and inconclusive, though the latter is exqui- 
sitely photographed. 

The festival works are most prominently those of Peter 
Weir, who directed the two films above as well as Gallipoli, 
and Bruce Beresford, represented by The Getfing of Wis- 
dom and Breaker Morant, set during the Boer War. 

Breaker Morant and Gallipoli are both war films, each 
angrily perceiving Australian troops as cat’s paws used to 
pull England’s imperial chestnuts out of the fire. But here 
the two offerings diverge sharply. 

Today, at the entrance to the Dardanelles and close to 
each other stand two monumentsLone is erected to the 
Allied fallen at Gallipoli, the other to the Turks. The entire 
Gallipoli campaign-allegedly the brainchild of Winston 
Churchill-was a disaster for the Allies. Mr. Weir’s film 
does not dwell on this: he takes as his theme the folly of 
war. In fact, most of the action is set not in Gallipoli but in 
Australia. There he displays the often vain and petty 

IoTllCC an 
“ ... Tf-i€II YOU JUST FUT YOUR FItfG€RS IM TUEX 

LITTLE gOOrSrmM AID PULL RIEM RIGUT UP-* 
motives for which young men enlist their lives. 

The satire is sharper in the Egyptian tralning scenes: 
During a mock attack near the pyramids Arab children 
scamper about hawking oranges. From this It appears 
only a step to unquestioning obedience to suicidal orders 
that leave Australians massacred in a diversionary assault 
to permit English troops to land elsewhere and have their 
tea on the beach. Here the film ends. 

Breaker Morant, on the other hand, raises questions 
both large and small about the behavior of men under 
arms. Fighting a guerrilla war against Boer commandos (a 
new word then), the Bushveldt Carboneers In which Lleu- 
tenant Morant served were under oral orders not to take 
prisoners and, moreover, to execute Instantly any Boers 
found wearing British khaki. After the grisly mutilation by 
the Boers of a fellow officer, Morant-a horsebreaker, 
pbet. and soldier of fortune-Is put on trial along with two 
other officers for the murder of Boer prisoners and an 
unarmed German clergyman suspected of spying. 

As in the Kenneth Ross play upon which it was based, at 
the center of the film is the court-martial. The year Is 
1901. How doesone fight “a new war for a new century”? 
We have heard an officer observe, “When the rules and 
customs of war are departed from on one side, one must 
expect the same sort of behavior from the other,” and 
later, “A junior officer had no reason to question the 
orders of a superior officer’’-the very issue ralsed at the 
Nuremburg trials. “War changes men’s natureS.” de- 
clares the defense counsel. “The barbarities of war are 
not committed by abnormal men. They are committed by 
normal men in abnormal circumstances.” 

To exculpate the British of responsibility for the “shoot 
the prisoners” order and to appease Germany, whlch was 
leaning toward the Boer side, Morant and his fellow 
defendants are found guilty. Earlier, a British junior offl- 
cer, speaking with a superior about Boers and “colo- 
nials,” remarks, “They lack our altruism.” It Is the film’s 
most sarcastic line. 

As Morant and his fellows are led out at dawn to be 
shot, Morant mentions to the chaplain “Matthew 10: 36.” 
The minister looks it up: “And a man’s foes shall be they 
of his own household.” It is the festival’s most telling 
line. 

Sy Syna is a New York-based theatre and film critic. 
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