
clev demonstrations has always been to 
destroy democracy, not to prcvent war. 

Western leaders have become so accus- 
tomed to surrender that they can no longer 
distinguish between achieving victory and 
postponing defeat (e.g., the Cuban missilc 
crisis). 

The effect in international politics is to 
spawn a reverse Darwinism: survival of the 
least fit. About the Kremlin's plans the West 
has a pathological "feu of knowing." Revel 
knows, and writes that "conspiracy is too 
niild a term for what the Communists do. 
They have an overall pliin thiit they follow 
methtdically, patiently. rclentlcssly." On 
tlie other hand. there is no fciir o f  knowing 
what the United States is up to. 'I'hc "truth" 
about Amcrica can be (iind coiistantly is) 
exposed to microscopic scrutiny. To hut- 
a s s  this point, I<cvcl quotes Alain de t3cn- 
oist, a theoretician of Friince's New Right: 
"Some people arc not resigned to tlie idea 
of having to wear il Ked Army cap some 
day. True, it is not a pleasant proslnct. But 
we cannot stand the idcii that we will cvcn- 
tually have to spend the rest of our lives 
eating hamburgers in Brooklyn." Amcrica- 
bashing has now hccorne the rage of' both 
tlie political Lcft and the political Right. 
And that. Revel claims, Ici~vcs few who 
have the passioniitc conviction and will to 
defend democracy. 

Most of Revel's book is devoted to 
amassing evidence to prove the reality of 
Communist expansion and to dclincatc the 
strategy and tactics for Moscow's relentless 
drive to eradicate democracy . Nonetheless, 
Revel vigorously denies that it is his intcn- 
tion to damn the Soviets o r  sitvc the dc- 
mwriicics. His purposc. he insists, is to 
explorc tlic arcane reasons why moral and 
economic superiority , i n  dcliancc of logic 
and history, no longer confer military. po- 
litical. or p ~ y ~ l i ~ l o g i ~ i t l  bcncfits on the West. 
Revcl's approach is nicthdiciil rirther thilli 
~~Aeinical.  For every sweeping gcncriili- 
mtion, he cites numerous (and soriietimcs 
tcdious) examples, frequently olfering new 
insights into old incidents and reinterpreting 
landmarks ofpostwar history (e.g.. the I3er- 
lin Wall) with startling plausibility. 

However scrupulous Revcl inay try to be 
in mustering facts to support his theory. 
them is OIIC fiict he is unsucccssf'ul i n  con- 
cealing: This book is no mere academic 
exercise, and its author docs not seck truth 
for truth's sake. Kcvcl is indeed ;I crus:idc:r 
against communisni. In pretending other- 
wise, tic protests too riiucli. 

Yet How Demoimci(ts Perish is as 11i11ch 
a reproiach to thc West its i t  is ilii indictment 
of the East. Kcvcl writes in the concluding 
chapter: 
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"I agrcc that we should make a point of 
communism's failures. Their list is so im- 
pressive h a t  it frightens me; a system that 
has grown so strong despitc so many fail- 
ings. that increasingly dominates the world 
even when no one wants anything to do 
with it, at least not the majority of the people 
in the countries it sccks to pcnctratc, and 
that, when: it is in power, everyone except 
the Noinenklatun: longs to bc rid of-this 
system must ncverthclcss embody a prin- 
ciple of action and monopolization of power 
mom effective h i n  any mankind has ever 
known before. Conimunism and the Soviet 
empirc are unprcccdcntcd in history. None 
of the classic concepts that make the past 
intclligiblc explains Conirnunist imprial-  
ism. I t  does not follow tlie bcll-shapcd cx- 
pansionist curve of previous cmpircs. Yet 
the democracies persist in believing it will 
decline of itsclf and inevitably grow more 
moderate." 

Conscrviitivcs will find Revel's essay 
highly thought-provokiiig; more lihcriil 
spirits will find it just plain provoking. 'This 
rcviewcr hiis a mixed reaction. Unlike s o  
many purveyors 01 I7ar Right boilcrplatc. 
Revcl is not simplistic. nor docs he m o r t  
to subterfuge or sensationalism to build his 
ciisc. Noncthclcss. whiit hc sccs iis the fittat 
llaw of  Wcstcni institutions- . their tolcr- 
iincc of collective sclf-douht+)thers prefer 
to sec as [tic source of that moral sensibility 
which hils made our dcrnocratic politics 
worth defending. ' w v  

HEROES ARE GRAZING 
IN MY GARDEN 

by Heberto Padllla 
(Farrar. Straus & Giroux; 250 pp.: SIO.OS) 

'I'hc embattled lilc of' C:uhan intcllcctuals 
under thc Ciistro regitnc hiis long bccn ii 
major subject of the poctry of l'iidilli~. It is 
now Ihc subject of,his first novel. ii roliiiili 
h clef. In 1968, while serving as :I torcign 
correspondent for the Cuban govcnimcnt, 
Padilla won Cubii's highest literary iiward 
for a volume of his poctry. Orcisidc rho 
Gnnw. Howcvci, since the volu11ic WiiS crit- 
ical of various iispccts of the revolution, it 
was published with an introduction by the 
executive comniittcc of  the Union of Cubiin 
Artists iind Writers that condcnincd its con- 
tents. In 1971, the govcmmcnt, i l n p c d  by 
I'iidilla's continued dissidence. :irrcstcd and 
jailed him. He was released ;I month later. 
after making a statement of self-criticism 

and denouncing other writers. 'I'his confcs- 
sion became a cause celebre aiiiong leftist 
intellectuals around thc world. Among thc 
morc than sixty signatories to a letter crit- 
icizing Padilla's treatment were Jean-Paul 
Sartre, Heinrich Biill. and Susan Sontag. 
For the next ten ycars Padilla was unable 
to publish in Cuba. He survived by doing 
transliltions and, in March of 1981, was 
finally allowed to IiXVC. One copy of thc 
manuscript of this novel survived a police 
search of his home and accompanied him 
on the pli~nc to the United States. 

'The title of the novel comes from ii poem 
by Roquc Ihlton. whose own life is a gloss 
on thc contradictions of heroic action. A 
mcmbcr of' a prominent family in LI Sal- 
vador and self-styled revolutionary , Dalton 
canie to Cuba in 1961. In the '70s he was 
killed by Communists under mysterious cir- 
cumstances, allegedly bccausc his sympa- 
thies were with national rather than Mos- 
cow-orientud rcvolutiom. 

Although the novcl movc's incxorably to- 
ward its catastrophe. i t  is not tr;igcdy on a 
grand sc;ilc but, rathcr. a piling up of the 
minutiae of oppression-the petty. daily as- 
siiult. This is not a story of' piission but ot' 
frustration, the  SI!^ erosion of feeling arid 
will to the point of atrophy. I'adilla sets up 
a dialcctic hctwccn meinhcrs of thc oltl guard 
who are still true-believers iiIld those a l i o  

reject what the rcvolution has bccorne. Kod- 
riguc?, one of' the bclicvcrs, takes the po- 
sition th;rt.onc must ;icccpt the tliirk sidc ol' 
revolution-its "rcprcssion, ovcr~c;iIot~s 
police vigilance, suspicion, siiniiiiiiry vcr- 
dicts, firing squads"--as piin ol' the "toti11- 
it y . '* Similarly. Humherto thinks thii I "I lie 
only thing that's real is the danger of' ;I 
restorat ion. :' 

On tlic other sidc arc' Julio, ;I l'orrncr mil- 
itant who is now ii tr;rnslatorcliiitler suspicion 
for voicing ncgativc opinions ahout the re- 
gime, and Grcgorio. i~ H ritcr, a i  alcoholic. 
i i d  ii drop-out from thc rcvolution. Cirt!- 
gorio is dcspcratcly trying to write ii novel 
i n  sccrcl. Julio. in stritlcnt iIrpI11CntS with 
Humherto, insists thiit a rcvolution inuht 
make i ~ m n  for ii "critical iritcllipcncc." wliilc 
Hunilwrto defends the revolution's iiiipl;tc- 
ablc liiws and nioriility. For Humhcrto, Cas- 
tro is "thc only politicill genius in llic Amcr- 
icas. A hero.'' 13111 l o r  Julio. " I t ' s  ;I sail 
country thiit needs hcrocs." 

Indeed. the novel is devoid of hcrocs, 
L'XCCI)~ for Muardo. killed in biittlc. \vliosc 
photo iipwilrs tell ycars later 011  billhoil~ds 
AI over Hiivilnii. Julio fiiitls in this im;rgc 
"a subtle stroke of publicity ... ;is cffcctivr: 
;IS that of the oltl capit;ilist piihlic rcliltions 
:rgcncics. '' 

One of the themes of I'adilla's poem+ 
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the intrusion of politics into moments of 
personal intimacy-also permeates his 
novel. The general feeling of y a r i n c s s  and 
impotence against ovcrwhelining forces 
poisons Julio's rclationship with his mis- 
tress. Luisa. Unahlc to unlciish his anger 
against the systcm. hc turns i t  against her. 
Julio's scxual cncountcr with a visiting 
Swcdisli woman is ii kiilun, but it is the 
goad that gcts Luisa to leave him. Hc is 
struck by her LISC of ii pc)liticiil iigumcnt to 
rcpudiute him-further proof that "the 
country's political tensions hiitl crcpt into 
everything, doniinatcd cvcry life.. . . Not 
even the brciik-up of a mnrriagc wiis free 
of its taint." 

Grcgorio's wife wants him to forget the 
past i d  rcmiike himself ;IS ;I liiiili iit CiiSe 
i n  thc ncw society. Iiut to Julio. those who 
liavc ;tccomiiiodatcd thcmsclvcs arc mcrcly 
virtuosos ol' hypocrisy. 

Then thcrc iirc the thcorctie.iiins of the 
Third \~'orltl-visiting philosophers who 
cmbriicc ii society in which they do not hwc 
to live. Padillii's arch-villains itrc thc inciii- 
hcrs of the I'riinkfurt School. notiihly Hcr- 
k r t  Marcuse. who fail to scc tliiit "thcrc 
hiis been i t  Thcrmitlor" itnd "thiit 'worker' 
isn't written with it c;tpit;il 'W' anyniorc, 
or 'Stiite' with ii s1ii;tll 's.' *' Marcuse is it 
"niituriilizcd Anicrican. ii professor of the 
universities of ;ibtlntlilncc." who writes iitnnlt 
Itussin 011 ii Rockefeller grant. His iiW "ii 

pile of precious obsclviitions whose cold 
halrincc Iciivcs intact millions of corpses, 
the fuel of history." 

Through Julio, ll;iilillii iittiicks eve11 the 
unsuspecting tourists. ' l i e  scrious-fool- 
ish." who iirc tlisillusioncil by the ";nIhritic 
wciiilist cxpcriericc of Europe." One ciin 
hear the wriith of the iii1thor ;it thcsc in- 
genuous ones who cont;iiiiin;itc with their 
credulity . "'Thc iiiore bcrrbarict tliose distiint 
rcvoliitions cshihit, the morc nuiiicrous tlic 
synipiitliizcrs i d  ntlcpts. Pro-Chinese! Pro- 
Cubiin! hcccptinp dl the ii1onstri)usncss 
thcsc Lurolwins find rcprehciisiblc in  their 
own nations.. . ." 

ists. llitdill;i cnlightcns thcrii by exposing 
the workinps of the Stiitc Sccurity !orcc;.s. 
who. unbeknownst fo the tourists, coiitluct 
tlicir husiricss iit HiiviInii'S tl~tcl Niici~~i;il. 
He explains thiit ~ I I C  povcrnnicnt dclibcr- 
atcly recruits agcnts who look iis An@lo- 
Siixon ;is possible. foriner " A r . ;  of the 
sports clubs, "ideal for opcriiting ;inlong 
probiihlc enemies. p o p l c  of their owii 
class." [:or their piirt. the iigcWi "cxpungctl 
their cl;iss origins. thcir coniproiiiising 
1)ourgr:oiz connections. . . ." 

oiJ CStiitC whcrc Julio lives mirrors the gcn- 

I f  tic hiis r d e r s  iis tlcl~clctl iis ItiCSc tour- 

'I'hc visible (l~city of tliiviiliii iilid ol' the 
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criil atmosphere of dcspiiir. In yet iinotlicr 
fill1 from an Mcnic stiitc, tlic isliintl is now 
an overgrown garden whcrc fiilsc. heroes, 
the cncinics of culture ;aid hiitgination, 
graze. Sickened hy hcrws i i d  heroics, Ju- 
l io  sturiihlcs iibout i n  his wed-ridden gar- 
den during ii storni, imagining thitt lic is 
vimquishing history'!, heroic pliiycrs. "With 
ii loose stick from the vine orhor, tic con- 
fronted the iidvan~irig columns.. . . They w m  
a11 heroes, heroes of  all sizes ;ind iigcs- 

frightened children, heroes who nioved like 
IitIiccrs to thc sound ol' life and flute. heroes 
lrom remotest history ;inti l'rorii today, niov- 
ing like Iccchcs hut s o  down-hc;iitcd ;iittl 

inept-straw inen.. . . He wanted this tlclugc 
to sw;rllow everything-acts. slxcchcs ;iiitl 

epothcgnis. philosophers iintl c ~ i ~ h i ~ ~ i f e r ~ ,  
prophets and kings ant1 sccrct:tarics-pcncriil 
iind bishops of iill churclics." At thc clid of 
this scqucncc, Paditla driiws liis ;inti-hero-- 
reminiscent. i n  piirt. of Don Quixote: ' 'A 
man ;I~OIK, ii lalice, ;I shield iilo~ic i n  itdt!nsc 
sheltering grove could ulitlo tlicni iill." Un- 
like Quixote. J u l i o  knows his is iin illusion. 

Ilcrcft ol' hope. Julio ;mil Circgorio conic 
upon c;tch other in it biir i i ~ i d  drink ;I to:ist 
to iniscp. Julio iinllo\lnccs: "'Io the future 
that kills LIS, to the iiiodcls of the ~xrl'cct 
futurc which will makc IIS ;I sinister iiiciii- 
ory-- 10 rhc cities of the sun h i i t  will burn 
IIS IO ii crisp, to Sir 'I'holiiiis More. iilid 

Morris ;ind I.'ouricr i i d  ;dl the orthodox 
utopians who drcii11i of cities no one will 
cvcr livc in." 

l?iilillii shows 11s the undcniiibly hlcak 
conditions of revolution on thr rocks. His 
iirgumcnts iirc valid ;ind the glooin is al- 
leviated ;it h i e s  by humor. The novel would 
lw more forceful, houcvtr.  if the dlariic- 
Ius.  ritthcr thiiIi prcdictiihlc tvlxs ~ v h o  scrvc 
priiniirily to cnunciiitc (ti ficrcnt politicd iit- 

herocs stIddcIily iis p t ~ ~ ~ l c d  :IS clUlii\y. 

titutks, hiid Ixcn flcslictl out niorc fully. At 
oiic point Grcgorio is drciiliiilig i i l ~ t i t  Dick- 
ens: "of his good iind evil In'oplc. his pity 
:iiitl irony i i i d  tcntlcrncss, tiis streets iiiitl 

inns, iiiid of ttic p o w r  tliiit p v c  his words 
ii strong, sudden cncliiiniiiicnt. I l c  wiis con- 
vinced-ihtri art could ncvcr tlic." Such 
iiiciiioriihlc I;ingtIiigc ;inti vividness ol'cliiir- 
xtcr is. aliis. not to tx lotind Iirrc. .W' 

MEASURING MILITARY POWER: 
THE SOVIET AIR THREAT 

by Joshua M. Epstelii 
(I'rincctoii Ilnivcrsity l'rc~s; ssx 1.288 pp.; 
527.SO~ 
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